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Life here and beyond

The belisf that thers is o life sfter death pmfrx.mdlv affected faith prociices
and burial sites. Under the Ol Kingdom. mummification was ressrved
for kinﬁ,\ and their enfourage. a5 wos access (o the éternpl harans
Monumental stone tombs, the pyrseids built by the first kings ilustrate
a conceplion that life in the aftedife presupposes the preservation of the
physical remains, protected from the degradations of putrefaction nmd
oating

Over the centuries, the idea of 2 second birth accsssible to all became pop-
ular. but inequalities remained; while the poorsst were someiimes simply
washed and left on the desert sands, the most well off received treatment
considered appropnate (o their rank, through a process of mummification
designed to proserve the body from decompasition

To be accepted into the afterife and offered stemal life, deceased Epyvptians
had 1o go through a serves of exact steps. of which the ssreophagus and car-
tonnage of Dedkhonsusfankh [iig. 39, a priest of Amun who dicd between
the sighteenth and tenth century BCE, are a very stiking cxample. A mix
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A Walk Through the Gallery of time

krown. These latier don't exprest o mate for simple repetition oS much
ns the Roman world’s exceptional ability to pssimilate contributions fram
other civifisathons

The msalute expression on his gaunt foce. the hoimtele with the Incks
pulled over the forehead, and the outling of the lips instially led art histo-
rians Lo wdentify it as & portrodt of Julius Cassar. Alihough this hypothesis
has been refected, it could be pare of an afficial ar ayle that employed
the assassinated dictator’s countenance 1o invoke his aura and legacy. This
would seent Lo be o logical step for-Augustus, Julius Caesar’s adopled son.

Representing power extended to the imperial family, af times essping the
hberatie character of the official portrait, often with indifferent or impas-
sive expresscns, This head |lig. 77] represents a child of six or seven. ils
loak geatle and melancholic. The hair is oncireled by o dooble Inonel, sig:
nalling a member of the imperial family, and the sculplor’s treatment of
the eyes. with their thick lashes and holbrwed pupils, allew it to be dated
to the rule of Marcus Aurselius in the Inte second century, Mast likely this is
Aroius Verus. the twelfth of Marcus Aurelius's fourteen children, younger
brother of Commuodus, the last of the Antonines. He died from on ear
turmtt at the age of seven: his tnrmasd loak evokes his sacly death, while
also reflecting the grief that affected an entire family, withaut care that
thiy were imperial,
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